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PREFACE. 


The authors, while presenting this work to the public, are well aware of the many so-called “Schools and Methods” already 
published, and feel that no apology is necessary, as it lias been our intention to present to the public a Method for the Reed Organ 
which is plain, simple, pleasing and progressive; and in our selection and arrangement of the various Recreations and pieces great 
care has been taken to select only those of the most pleasing and instructive character. In all our explanations we have endeavored 
to be as brief as possible, and, at the same time, we have given plenty of examples, so that the student, however young or hard 
of understanding, cannot fail to comprehend each idea as it is presented. 

We have thought it best to divide the book into three distinct parts. The first part being devoted to the Elements of 
Music, with a few simple Recreations, which will make that, which is usually the dryest and most disagreeable portion of the 
study of music, pleasant and agreeable. Part second is filled with the choicest selection of pieces possible—airs from the standard 
and popular operas, waltzes, polkas, marches, &c.; also, a few of the most popular songs, all of which have been arranged especially 
to suit the wants of the large and rapidly-increasing number of teachers and pupils of this the most popular of musical instruments. 

A large and varied collection of Voluntaries will be found in the third part, which have been selected and arranged mostly 
fiom the most celebrated authors of the world. 

It has been our aim to write a book expressly for the Reed Organ as found in the homes of the people throughout our 
country, and with the hope that we have succeeded in furnishing a work which will make the study of music a pleasure instead 
of a burden, we remain the public’s most obedient servants. 


Boston, July, 1875. 


C. A. White. 

Cbas. D. Blaem* 
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Explanation of the Stops in Reed Organs, and Method of Using the same 


First: it will be necessary for the pupil to fully under¬ 
stand the quality and nature of the tones produced by drawing 
die various stops of the organ, as the different makers frequently 
use different names for stops producing the same quality of 
tone. 

The ordinary style of reed-organ contains from one to two 
sets of reeds with tremolo, to which is sometimes added an 
octave of sub-bass. Organs of this description contain from 
two to seven draw-stops, viz: ist., the diapason, 2d., the dul¬ 
ciana or melodia, which, together, make one set of reeds; 
3d,, the principal, 4th., the flute, which complete the second 
set of reeds; 5th*, the tremolo, 6th., the forte-bass, 7th., the 
forte-treble —the last three being purely mechanical, and only 
affect the tone produced by the other stops. 

The manufacturers almost universally divide each set of 
reeds in such a manner that the bass is called by one name and 
the treble by another. Middle C being the note where the di¬ 
vision usually occurs. 

Let the pupil turn to the organ and draw the stop marked 
diapason, (the others being all closed,) and play a Chromatic 
Scale from the lowest bass note upwards to Middle C, (or where 
the tone ceases,) then draw the stop marked dulciana or mel- i 
odia and continue the scale through all the notes of the instru- ! 
tnent. The pupil will notice that the quality of the tore is the 
same throughout. Now close these stops and draw the princi¬ 
pal, and play the Chromatic Scale again; when the tone ceases 
draw the flute stop, and continue the scale as before. This 
completes the second set of reeds, which you will notice is tuned 
an octave above the last. 

The swell, which is usually controlled by the knee, opens 
the valves which surround the different sets of reeds, and allows 
the tone to come out full, free, and clear. The tremolo which 
»# in general use onlv affects the the treble half of the key-board, 
and is a stop which, properly used, produces many verv beautiful 
effects. The trbmolo is called some by manufacturers the 
“Vox Humana.” 

The following are names of tir i stops as used by manufac- 
in this country" « 


diapason. 

DULCIANA. 

MELODIA. 

PRINCIPAL. 

CREMONA. 


QAMBA. 

FLUTE. 

HAUTBOY. 

BASSOON. 

BOURDON 


S U.B m BA SS. 

VOX HUMANA. 
JCOLINE. 

LA PERFECTIONS. 
KALOPHON. 


CAMPANELLA 

EUPHONE. 

'CELLO. 

TREMOLO. 

OCT A VE COUPLER 


From the foregoing list of names any one unacquainted 
with the reed-organ would be led to suppose that an endless 
variety of tones and effects could be produced, which is not so; 
for the reason that the reeds from which the various tones origin¬ 
ate are very similar in appearance, being simply small blocks ol 
brass, or combination metal, with a tongue or vibrator fastened 
at one end; and the pressure of the wind, forced by the bellows 
through the reeds, causes the same to vibrate rapidly, which 
produces the tone;—the reeds being of different sizes, and being 
differently voiced, produce the various qualities of tone and ef¬ 
fects. The pupils should carefully study the quality of the tone 
produced by drawing the different stops of the instrument on 
which they are to practice, and they can learn the different com¬ 
binations much easier from the organ itself than from any printed 
directions or instructions which may be given them: alwa} T s re¬ 
membering to use the diapason and the dulciana together. 
When more power is wanted, draw the principal and flute, 
v hen stdl more tone is needed, open the swell, and add the sub¬ 
bass, blowing steadily, and keeping the bellows full ot wind. 
When a very soft and subdued tone is required, draw the diapa¬ 
son and dulciana and blow very slowly, only supplying enough 
wind in the bellows to make the reeds sound. A very beauti¬ 
ful Solo effect may be obtained by drawing the principal dul¬ 
ciana and tremolo, and with the right hand />lay solo on the 
lower or bass half of the key-board, while the left hand crosses 
the right and plays the accompaniment,—a proper use of the 
knee-swell will greatly enhance the effect. 

In giving the proper expression to music tor the organ, 
much depends upon the performer’s having complete control 
c 4 ' the bellows. When playing softly, blow slowly, and wi- 
crease the motion of the blow-pedals as you wish to increase 
the tone, remembering not to force the bellows m it would 
very likely injure them. 





RUDIMENTS OF MUSIC. 

PART 1. 


LESSON FIRST. 


LESSON SECOND. 


To the Pupil— 

It. has been the design of the authors, in the following pages, to present 
a Method for the Reed Organ which is.plain, simple, melodious and pro¬ 
gressive. The pupil should fully understand and comprehend each Exer- 
cise and Study as it is introduced. At least half of the daily practice should 
be devoted to the Scales. Be sure and overcome each difficulty before at¬ 
tempting anything further. 


In order to read music readily, it will be necessary to learn the elemen¬ 
tary characters, viz: Staff, Notes, Brace, Clefs, &c. 

The height or depth of tones is called Pitch. The Pitch of tones is rep¬ 
resented bv five horizontal lines, called a Staff. The lines and spaces of the 
Staff are called Degrees . 

STAFF. 


KEYBOARD OF THE ORGAN. 

The Key-board is made up of black and white keys. The white keys are 
.'amed after the first seven letters of the Alphabet, viz: A, B. C, D, E, F, G. 
The black keys are named from the white keys, either to the right or the 
left, and are indicated by characters, called Sharps ($), and Flats (fe). as C$, 
Bi2. &c. The black keys are arranged in groups of two and three , which will 
assist the pupil in remembering the names of the ivhite ones. 

The following diagram shows the names of the black and white keys, 
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C 1 D 1 E 
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C I D 1 E 

F 
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A_A A A_A_A_A_A_A_A_A_A_A 


C is always to the left of the two black keys, D between the two black 
keys; E next to the right hand, F at the left, of the group of three black 
keys: G next to the right, A next, B next, then comes C again, and so on 
through all the Octaves of the instrument. 

The learner should become so familiar with the names of the keys, and 
their positiou, as to be able to oall or point them out without hesitation. 


-1st line. 


2<l. 


-3d. 


4U». 


3th. 


1 st space. 


2d. 


3d.' 


4th. 


The notes are printed on the lines and spaces of the staff. Notes are fre¬ 
quently printed above and below the Staff, on short lines, called Leger or 
added lines. In music written for the Organ, two staffs are usually used to¬ 
gether, and connected by a character called a Brace . 


BRACE. 


The upper Staff is called Treble Staff , and the lower Bass Staff. Notes 
for the right hand are usually written on the Treble Staff, while notes for 
the left hand are written on the Bass Staff. 


Characters, called Clefs, are used in order to fix the letters definitely upon 
the Staff, so that each Degree shall al ways be called by the same letter. There 


are two Clefs, 


viz* The Treble , or G Celf , 



and the Bass, 
or F Clef. 
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RUDIMENTS 


The following Rxerdiea will waist the dqdII in ^earning the names of the Lines 

md Spaces. 

Wots. —Much of the progress of the learner depends upon a thorough knowl¬ 
edge of the names of the Lines and Spaces. 


Exercise 7. 
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ts: ^ ~ & 
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zz 




GABCDEFDB !T%~ FACEDCBAG. 
Exercise 2. 
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31 
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The f( regoing exercises should be carefully committed to memory. Name 
to letters aloud, both forwards and backwards. 

We now come to the Degrees of the Bass or F Clef, which must be leaned 
m thoroughly as those of the 0 or Treble Clef. 


Exercise 3. 



. JL- c^ q , 0 ■ z 
-& - v & 




25 ^ 
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P E D C B A 


Exercise 4. 
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BD FAGFEDCBA 
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«-©r 
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223 -= 

- ^ <g- 


Exercise on both Staffs Connected by a Brace. 


Exercise 5. 



The 0 which occur* oq the auaeu line between the Staffs, in the above Exam¬ 
ine., is called Middle C. In written music the Stans are usually separated a little, 
•o that the performer may not become confused bv so many line** also the 
‘V* are more readll^ ^’sfcinflruifthed from eaua 


-.»• j 


OF MUSIC. 


LESSON THIRt 
Petes and Rests. 

The notes we have thus far m M have been employed merely for the porpoe* 
of learning their names upon the Lines and Spaces. 

The length of time given to every sound is determined by the notes being of 
different shapes. Bests are characters which indicate silence. Each note ha 
its corresponding Rest. 

The following Diagram shows the form and value of the Notes aad Bests use/ 
in music. 


/ Whole Note is equal to 


Whole Rest 


Whole Note. 


Saif Notes. 


Quarter Notes. 


Eighth Note, 


zz 


2 Half Holes , 


2 Z 




£ Quarter Notes, 


t 


8 Eighth Notes y 




M — U 


H -h 


> - —f - h 


Half Rest 


Quarter Rest. 


i 


Eighth Rest. 


76 Sixteenth Notes, 


Sixteenth Rest 


Sixteenth Notes 



32 Thirty-Second Notes. 


Thirty-aeoond 
Rest. 


Thirty-second 

Notes. 



Ex. / 


Examples. 

Ex. 2. Ex. 3. 


Ex. h, 



In the iirst Example, the Whole Not? in the Bass is equal to the two Half Notes 
in the Treble. The two Half Notes in me Baas, m Kx. 2, are eq'ial the 
i 0 *tarter Notes in the Treble, and in kiaim iw :< 4.. 
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LESSON FOURTH. 


MEASURES, TIME, &c. 

Every musical composition is divided into equal portions of time, called 
Measures , which are separtaed from each other by characters called Bars. 

Measure. Bar. Measure. Bar. Measure. Double 

Bar. 

ll 

Measures are again divided into equal portions of time, called Beats. 
The number of Beats in each Measure is indicated by figures, in the form 
of fractions placed on the Staff at the commencement of apiece of music. 



Ex . 1. 


Ex. 2. 


EXAMPLES. 
Ex. 3. 


Ex. 4 . 



A 


*•— 

4 za: 







iii: 


s 




q~ 


JtzMl =3t 


In the first Example there are two Beats in a Measure : in the second, four 

Beats, in the third three, and in the last six. The jNumerator of the fract ion 

denote the number of Beats in the Measure, and also tells the number of 

notes of the kind represented by th Denominator it takes to fill each Measure 

A. 

A piece marked would have the value of four Quarter Notes in Meas¬ 
ure, as in Exercise No. 1, page 6. Study carefully the following Examples. 
^ means that two fourths of a Whole Note fills a Measure ; Bl means that 
three fourths of a Whole Note fills a Measure; ^ means that six eights of 
a Whole Note fills a Measure means that four quarters or a Whole 
Note will fill a Measure. 


LESSON FIFTH. 

DOT, COUNTING TIME, ACCENT, &c. 

A Z)o/, placed after a Note or Rest increases its length or value one-half, 
viz: a Dot placed after a Half Note adds to the value of the Half Note 
the value of a Quarter Note. 


S OF MUSIC. 


EXAMPLE. 


i 


4 


- 70 - 


iif 


1ST- 


A dotted Half is equal to three Quarters , or one Half and one Quartt 

EXAMPLE. 











A dotted Quarter Note is equal to three Eighths , or one Quarter and 
one Eighth. 

EXAMPLE. 



i 
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0—t 



v- 


EXAMPLE. 


Six Beats in a Measure. 
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RUDIMENTS OF MUSIC. 


> 


A dotted Quartet' is equal to three Eighths. A dotted Eighth is equal 
t# three Sixteenths. 

In order to give each Note its proper length of Time it is very essential 
to count the time aloud. In Time we should count one to each Beat, 

4f 

or four in a Measure. Always count slowly and evenly , the same as a 
clock ticks. We usually count four to a Whole Note ; two to a Half Note, 
and one to a Quarter. ACCENT is a certain stress or feeling of weight, 
which is always given to the first Beat in a Measure, and is usually given 


to the middle one also. In ^ Time we should accent the first and third 

Beats ; in Time the first and fourth in 
' cr 

first is accented. 

The illustration below gives a correct position of the Hands and Fingers. 
Place your seat before Middle C, or near the middle of the Key-board, 
and after placing your feet firmly bn the Blow pedals, move the Pedals 
alternately back and forth, with a motion from the ankle. When playing: 
softly, blow slowly increasing the motion as you wish to increase the 
power, and vice versa . 


* 


ffcorSf Time only the 

# 2 - 


GENERAL POSITION OF THE ARM, HAND, AND FINGERS. 

f 4 

This example presents a correct position of the right hand. 



This example presents a correct position of th6 left hand, with the second finger raised, 



Fee thnt your hand or hands are placed in the same position as those In the cut. 
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R'JDlMENT-S OF MUSIC 


Yon will observe tlmt we use certain marks and figures to show wnafc fingers 
to put on the keys, viz : 

X is for the thumb <>f either hand. 

1 “ “ ‘‘ fore finger. 

2 “ “ “ middle finger. 

3 “ “ “ third finger. 

4 “ “ “ fourth finger. 


LESSON SIXTH. 

Exercises for the Right Hand. 

Count the time aloud,— Keep the hand in the right position. 

I 

X 


l X 


X 1 



22: 










T 


3 2 * 3 2 


t 


4- 


T 




Count 1,2, 3,4, 1, 2, 3, 4, &c. 



Keep the fingers directly over the keys. 

l i 

f 


X~—X" 

4—1-1- 




2 

&- 


a 3 


b- r a—b- 


:t=f 


2 1 
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Don’t move the hand, only the fingers. 
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b — &~ r — 
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b 


tin 


In the following two Studies we introduce the Dot. Count four in a measure. 



X 

i 3 




2 

L(ZZI 


t 


2 

:S2 




4 

-rfr 


~mmm\ 


Note the change of time in this Exercise. Count three in a measure. 



W 


Accent the first count or beat only, in J time. 

4 i v 


^= 3 * 
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3 


tut 




r» 


■V-r 
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ssiii 


Change of position. Put the thumb on Middle C. 



4 —I 


X 

0. 
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i 
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4 - 


4 





Be sure and learn each Exercise before taking up the next. 
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Note the change of time. 


X 


II 


~n 


2 X 

S.2 


"II li 



2^ 

4: 




•#- T 2 3 4 3 

X 1 

Change of position. 
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RUDIMENTS OF MUSIC. 






Exercises for the Left Hand. 


We will begin with the little finger placed on C below middle C. Note the 
position of the left hand in the preceding cut. liaise the fingers and press the 
keys firmly. 


Iv 4 4 
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4 - 
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Always play and count slowly while practicing. 
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W A ^ ^ 

& ^ 

- P 

'1 L' 

; 

-~fy 

t 

& 

Li-JL-4 3 

l 4-3 

1 
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Change of Time. Count three in a measure. 
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In the following Exercises we introduce the Quarter Rest for the first time, 
liaise the finger after counting two, on account of the Rest. 
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Change of Time. Half Rest introduced. Raise the finger after counting 
two. 
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Time. 


Accent the first beat onlv. 

* 



Do not move the hand —only the fingers. Blow steadily. Count aloud. 
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LESSON SEVENTH. 

Full Key-Board of the Organ, Tie, &c. 

Below we give a picture of the full Key-board of the Organ, with the position 
of each letter on the Staff. The pupil should make a special study of this 
Diagram, and should be able to name all the Letters and their Positions with- 

O 7 

out hesitation. 

































































































































































































































































































































































St u D I M E N T S OF MUSIC 


11 


The Tie is used to connect notes on the same Degree of the Stalf. When 
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Practice carefully the following Exercises, in which the Tie is used. 

Right Hand. Count steadily. Keep the tied notes down full length of time. 
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Examples of Tios. 
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• Play evenly and smoothly. 
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Accent each Note. Count aloud. 
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Don’t leave any Exercise until you have played and counted it correctly. 
Left Hand. Accent correctly, 
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1 Quarter Notes for Right Hand,— Half Notes for the Left. 
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LESSON EIGHTH. 

Exercises for Tooth Hands. 

Both Hands. Count four in a Measure. Accent the first and third heats. 
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RUDIMENTS OF MJSIC. 
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Commence with the thumb of the right hand on Middle 0. 



LESSON NINTH. 

In this exercise count one to every two Notes. 






























































































































































































































































































































































































































































RUDIMENTS OF MUSIC. 
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Play slowly. Count steadily. 


FIRST RECREATION.—Little Waltz. 
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Look at the notes, not at your hands. 
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* Dota before a double bar denote a reoeaft. 
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RUDIMENTS OF MUSIC. 
SECOND RECREATION. —Little Reverie 
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LESSON TENTH. 

The Scale. 

The Scale is a regular succession or notes, ascending or descending from one note to the next note of the same name, which is called an Octave . The first or 
lowest note of the Sca»e is called the Key Note. There are three kinds of Scale, viz : the Major , and the Minor or Diatonic , and Chromatic . 


Major Scale of C. 


IP t - c ■ * 
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The Scale of C io called the Natural Scale , as it is the only one in which all the white or natural Keys are used. The distance from One tone of the Scale to 
another is called an Interval. 

Between one and two of the Scale the Interval is called a Second; between one and three, a Third; one and four, a Fourth; and so on. You will notice that 
the Keyboard is divided into groups of tino and three Flack Key*. Between every Tone of the Scale, except Three and Four (F F,) and Seven and Fight, 
I B& C t ) the Flack Feys occur. Every Scale is made up of Jive Tones and tioo Semitones. As follows; 



# Tone. Tone. Semitone. Tone. Tone. Remitone. # _ _ 

The Semitones must occur between Three and Four and Seven and Eight of every Major Scale and when a Scale begins on any other letter than C, we oh 
Sharps and Flats 11 order to preserve the foregoing order of Intervals. 

The order in which Sharps and Flats are introduced. 



Each Major Scale has irrelative Minor. The relative Minor of an> Major Scale will be found a Sixth above, or will commence on the Sixth note of the 
Major Settle, viz: take the Major Scale of C, and the sixth, letter from C is A; therefore, A is the relative Minor of C. F is the relative Minor of *he Major 
Scale of &c. Study carefully the following Minor Scales. You will notice that the Scale i3 changed in descending. 


Minor Scale 
of A. 
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The Chromatic Scale is a succession of Semitones, ascending and descending. 
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LESSON ELEVENTH. 


The foliowing is a Dictionary cx the Musical 'Perms used in this book. They should be carefully studied, and often referred to. 


DICTIONARY OF 


MUSICAL TERMS. 


Accellerando, accelerating the movement. 

Accompaniment, a part added to a principal one 
by way of enhancing the ofl\ ct of the competition. 

Adagio, a very slow degree of movement. 

Ad Libitum, at will or discretion. This expression 
implies that the time of some, particular passage 
is lclt to the pleasure of the performer; or, that lie 
is at liberty t »introduce whatever embellishments 
his fancy may suggest. 

Afklttcoso, affectionate, tender. 

Agitato, Con Agitazione, with agitntion, anx¬ 
iously. 

All, All’, Alla, to the; sometimes, in the style of. 

Allege amexte, with quickness. 

Allegretto, sometimes cheerful, but not so quick 
as Allegro. 

Allegi:KZZ.\ # joy; as con aUegrezza, joyfully, ani¬ 
matedly. 

Allegro quick, lively. A term implying a rapid 
and vivacious movement, but which is frequently 
modified by the addition of other words; a s, allegro 
agitato, with anxiety, agitntion, A-e. 

Al Segno, Al Seg., or the character ,£ signifies 
that the performer must return to a similar char¬ 
acter in the course of the movement, and play 
from that place to the word Fine, or to the mark 
/tv over a double bar. 

Andante, implies a movement somewhat slow and 
sedate. This term is often modified, both as to 
t me and stvU*, hv the addition of other words. 

Andantino, somewhat slower than andante. 

Animato, Con Anima, ANIMOSO, with animation, 
in a spirited manner. 

A Pi vokrk, A Piacimento, at the pleasure of the 
performer. 

Appoggi v to, dwelt, leaned upon. 

Aitoggi ytuea, a note of embellishment generally 
Written i:i a small character. 

Assai. very, extremely. This adverb is always 
joined to smiic other word, ofwlreh it extends I he 
si'_ r nifieatio:i; ns .adagio assai. very slow; allegro 
assui, very qai k. 

A Tempo, A Tf.m., in the regular time. 

Attacca, ATTacca Subito, implies that the per¬ 
former must directly commence the following 
movement. 

Ben, well; as hen marcatn, well marked. This ex- 
pros* ion indicates that the passage* mu<t he execu¬ 
ted in a clear, distinct and strongly accented man¬ 
ner. 

Cadence, a close in melody or harmony; an orna¬ 
mental and extemporaneous passage introduced 
at the close of a song or piece ofimiHc. 

Caj vndo, gradually diminishing in tone and quick¬ 
ness. 

Cantabile, in a graceful and singing style. 

Cappei.lv Ai la, in the church style. 

Capo, llie head or beginning. 

Cavatinv, an air of one movement or p;n*t onlv, oc¬ 
casionally preceded by a recitative. 

Chant, n son? o** melody; the vocal part. 

Ch Roma 11 , i conceding by semitones, or formed by 
ones uod ae.iuiu>nea 


Coda, a few bars added at the close of a composi* 
li ii, beyond the natural termination. 

Con, with; as con expressions , With expression; con 
brio, with brilliancy and spirit. 

Con Doi.cezza, with sweetness. 

Con Do lore, mournfully, with pathos. 
ConUuwita, with gravity. 

Con Gk.VZIa, with grace. 

Con iMoto, in an agitat ’d style, with spirit. 

Con Spirito, willi quickness and spirit. 
Crescendo, or Cues., with a gradually increasing 
quantity of tone. 

Da Cai*o, or D. (\, from the beginning; an expres¬ 
sion which is often written at the end of a movement 
to indicate that the performer must return to and 
■fi’.TDh with the first strain. 

Dal, by; as, dal segno , from the sign; a mark of re¬ 
petition. 

Decrescendo, gradually decreasing in quantity of 
tone. 

Diatonic, naturally ; that Is, according to the de- 
grecs ofthc major or minor scale, or by tones and 
semit ’lies onlv. 

Dill’knDo, a gradual dying away of the t -no till it 
arrives at extinction. 

Diminuendo, or Dim., implies that the quantity of 
tone must he gradually diminished. 

Dolce, or Dor,., implies a so t or Sweet style. 
DoloroSo, indicates as > ft .and pathetic style. 
Espressi v ’o, oi* Con Espkessione.w ith expression. 
Finale, the last piece ofauy net of an opcia, or of a 
concert; or tli • last movement of a symphony or 
sonata in the German style. 

Fine, the end. 

Forte, or For , or/, loud. 

Fortissimo, or Jf, very loud. 

Forzanbo, or For/.;, or/s, implies that the note is 
to he marked with particular emphasis or force. 
Fuoco Con, with intense animation. 

Fijrioso, or Con Fuitt.v, with fire. 

G.viemkxt, in a cheerful and lively style. 

Gil’STO, in just and exact time. 

Graces, oc.ca.-JORa I embellishments, sometimes In¬ 
dued »d hv tin* composer, sometimes spontaneously 
iiiirodueed by t!ic p *rl'ormcr. 

Grave, the slowest degree of movement; also a 
deep, low p : lch in the scale of sounds. 

Gkavita, gravity ; as, congravita, with gravity. 

I l, the. 

I .MPK jvisare, to compose or sing extemporaneous¬ 
ly. 

Interlude, an Intermediate strain or movement. 
Larciiktto indicates a time si w aril censured in 
its movement, but less so than largo. 
I.ARojiissnio, extremely slow. 

Largo, a very solemn degree of movement. 

Legato, in a smooth and connected manner. 
Legkkemeni i;, with lightness and gayety. 
l.ENTERMESTE, LENTO, ImsIoW time. 

Lock.* Thi-word implies that a passage is to be 
phycdjn t. as It i •* \\ rlttcn in regard to pitch; it 
ITCimrallv OCC.IOM after tf> a ultu. o* Hoa buSSd. 


Ma, but; ns allegro ma non troppo , quick, but not too 
much so. 

Maestoso, with majestic and dignified expression. 

Main, the hand, as main droite, main gauche, or ..If. 
1)., .If. G ., the fjght or left hand in piano music. 

Marcato, in a marked and emphatic style. 

Marcia, a march. 

Marziai.e, in a martial style. 

Metronome, an ingenious instrument for indicating 
the exact time of a musical piece by means of k 
pendulum, which may be shortened or lengthened 
at pleasure. 

Mezzo, in a middling degree or manner; as, mezzo 
forte, rather loud; mezzo piano, rather soft. 

Modkrato, with a moderate degree of qu'ckncss. 

Molto, very, extremely, as, moilo allegro , very 
quick ; molto adagio, extremely slow. 

Mordente, a beat, or transient shake. 

Morkndo, gradually subsiding in regard to tone 
and time; dying away. 

MOSSO, movement; as, piu mosso, witti more move¬ 
ment; qu'cker. 

Molto, of Con Molto, with agitation. 

Obligato, or Obligati, a part <>r parts of a compo- 
sition indispensable to Us just performance, ami 
which, therefore, cannot he properly omitted. 

Ottav.y, o.r an octave. This word is generally 
joined with «7f.t or b tsva; the first signifies that 
tho passage t:> which it is applied must be played 
an octave higher than it is written; the second that 
it must be played an octave lower. 

PATETICO, pathetically. 

Pathetique, pathetic. 

Pautorali:, a sc'taud rural movement. 

Perdkndo, Perdeniiosi, or Perden. implies a 
gradu 1 1 diminution, lmth in the quantity of lone, 
and speed ofm ivement. 

Pianissimo, oi />//., extremely soft. 

Piano, or />., soft. 

Put, an adverb <d' augmentation; as pin presto , 
quicker ;piu piano , softer. 

Poco, a little, rather, somewhat; as poeo presto, 
rather quick ; jtoco piano, somewhat soft. 

Poco A Poco,by degree.'?, gradually; its, poco a poco 
crescendo, louder and louder by degrees; poco a 
poco diminuendo, suiter and so Her by degrees. 

Pom 1*050, in a grand and pompons manner. 

Porta mi.nto, the manner of sustaining and conduct¬ 
ing the voice; a gliding iVom one note to another. 

Preludio, a prelude or introduction. 

Prestissimo, the most rapid degree cf movement. 

Presto, very quick. 

Primo, firi4 ; a .t vi/ino prirno, first vlolii.; tempo 
pr‘~ ic iii ilie tire! or «».*i inal time. 

Qu a si, in the manner or sljie of; ns, quasi allegretto , 
like an allegretto. 

Rallentando, implies a grndual diminution in llie 
spccil of the movement, and u corresponding de¬ 
crease in the quantity of rone. 

Raimdo, rapidly. 

UINFORZANDO, UlNFORZATO, Of .inf, Or Vf., WUh 

additional tone and emphnsis. 

Ritenante, IJitenijto, a keeping bactr 4 a decrease 
in tb** snecd the roewoment 


Rondeau, Rondo, a composition cf several staini 
or members, at the end of each of which tho first 
part or subject is repeated. 

SCIIKUZANIK), SCIIERZA NTH, SCIIERZOSO.OrSCHERA. 
iii a light, playful ami sportive manner. 

Segno, or ^ a sign ; as al segno, return of tliesign; 
dal segno, repeat from the sign. 

SumI’RE, always; as sempre staccato, always stacca¬ 
to, or detached ; sempre forte, always loud ; sem¬ 
pre piu forte, continually increasing in force. 

Sinfonia, a symphony or orchestral composition ii 
many parts. 

Smorzando, a gradual diminution as to tout. 

Soavic, in a soft, sweet and delicate style. 

SOLI, plural of Solo, implies tint two or more prin¬ 
cipal parts play or sing together. Such parts, ot 
course, are never doubled. 

Sol.o, Sola, alone. 

Solo, a composition, or even a passage, for a single 
voice or instrument. 

Sonata, Son ate, a composition consisting <>r sever 
al movements, generally fora single principal in 
struinciit, with or without acrompauiipents. 

Sostenuto, or SOST., sustained, continuous in re 
gard to tone. ^ 

Spirito, ( on Spirito, with spirit. 

SPIIWTOSO, with great spirit 

Staccato, implies that the notes nr * to tie played 
distinct v and detached from one Another. 

Sunrro, quietly, as volt i sn.' ito, turn quickly. 

SVNCot'ATiov, the connecting the la.-H note of one 
bar t > the llr-.t note > f the next, so as to form but 
ore not.: of a duration equal to both; this displaces 
Hi * accent, and produces i peculiar effect. 

Ta< kt, implies that <luring a movement, or part ot 
a movement, some particular instrument Is to ha 
silent; i\s,Jlauto i reel, Lite llute is not to play. 

Te.ma, the subject of a theme. 

Tempa Ccmmodo, in a convenient degree of niov*>. 
ment. 

Tk.vuto, or Ten., implies th d a note, or notes must 

he sustained or kept down the full time. 

Theme, a subject. 

Tremolo, implies the reiteration of a note or cnor* 
with great rapidity, so as to produce a tremulous 
kind of motion. 

Teii.i.k. Trillo, a shake. 

Ti ii LET, a group of r reo notes, arising from *he 
division of a not.* into three equal parts of thw 
next inferior duration. 

Ttrrn, (plural, all ;) a term used to point out thoet 
passages wheve all tho voices or instruments, oi 
both, are b» he introduced. 

lix, a; as un poco, a little. 

Vki.ock, or Con Vklocita, In rapid time. 

Vigoroso, Vigokosamkxtk, boldly, vigorously. 

Vivace, Vivamente, or Cox Vivacita, wit" br d 
ness and animation. 

Vivo, Con Vivezza, animated, lively. 

Voce, the voice. 

Voi.ti Subito, OI V- s., tun» r *T»r quickly 
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RUDIMENTS OF MUSIC- 

LESSON TWELFTH. 


In the following Recreation } f ou will notice a new character, called a Natural (t|), The Natural is used to contradict a letter which has been Sharped 01 
Flatted in the same Measure, The characters ($, j?, JJ), are called Accidentals, 






• J*oD’t leare this little Recreation until you can play it perfectly. 
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Scales of C and G. 


Play rery slowly. 
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LESSON THIRTEENTH. 
Five Finger Studies. 


We shall Introduce on almost every page, througn toe first part of this work, little Exercises for the five Ungers, which should always be practiced faith 
My, over and oyer again. They will be found of the greatest importance in fanning the hand, and giving strength to the fingers. Half ef the daily practiot 
should be devoted to the Scales and Five Finger Exercises. 
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RUDIMENTS OF MUSIC 


The following Recreation is in the Key of G , and Signature is One Sharp (F$). Remember and Sharp all the Fs in the piece. First play each part 
separately, counting the time aloud. 










LESSON FOURTEENTH. 

Practice the following Scale in the time marked, counting the time aloud. 






Count aloud. t 0 


Scale of C, 
with Cadence. 
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Slurs; C- 




'), are characters, which, placed over or under a group of notes, signifies that the notes are to bo played Legato, smoothly, connectedly- 
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RUDIMENTS OF MUSIC. 
FIFTH RECREATION. Little March. 

Both parts in Treble Clef. 


Tempo di marcia . 
In March Time. 
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n-'v; Five Finger Studies. 
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Five Fingers. 
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LESSON FIFTEENTH. 

Scale of A Minor. 

The Seale of A Minor is the Relative Minor of the preceding Scale of C\ and the iiugeriug is not changed. 


Scale of A Minor. 
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Exercise. (Scale of A Minor.) 
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If you wish to become a good musician and performer, don’t neglect the Minor Scales. 

Five Finger Exercises. 


Key of A Minor. 




The above ItterciRe* abould b* olaveo over anil over acrain. a* lea*r. ?*»»» tuna? Oount tue nine aiowc 
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RUDIMENTS OF MUSIC. 
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The character —= 


which we here use for the first time, indicates a Crescendo, (increasing the power ; ) 


— indicates a 


Diminuendo. (diminishing the power.) This mark 
be played smoothly and connectedly. 

SIXTH RECREATION. Evening Song. 

Legato Andante. 


is called a Slur, and indicates that the notes over which it is placed are to 
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Do you know the meaning of the words used at the beginning of the preceding Recreation ? If you will turn to the Dictionary of 
Musical Terms you will find that Legato means smooth, connected, and Andante means slow and sedate. Do not let a single word 
sign,note or anything pass which you do not fully understand. 


v,. 


V 


Mr 


U 






























































































































































































































































































































































I 






RUDIMENTS OF MUSIC. 


Waite. 
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SEVENTH RECREATION. Hallie’e Waltz. 
Remember all the Fs are Sharped. Count three in a Measure. 
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This Scale is the Relative Minor of 6. Scale of E Minor. 
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'"he above Hvercise should v slaved slowiv at first. and gradually accelerate the time a* von become tamiim" with the Notes and PoHimons 
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LESSON SEVENTEENTH, 


Triplets. 

Sometimes Three notes are to be played in the time of Two, and are called Triplets . 

Examples of Triplets. 



Five Finger Exercise in Triplets, 
Count four in a Measure,— one to each group of Notes. 


Triplets of Eighth, 
Notes. 



EIGHTH RECREATION. Quickstep March. 

Count one to each Triplet . The first Note of each Triplet should be slightly accented, 
























































































































































































































































































































































t 


M RUDIMENTS OF MUSIC. 

Five Finger Exercise 


f - fg- 

^ 1 

-fTT p £. f 

:$=*- a" * « J~- 

X _ 

if _f.. f_ f_£ _ 


CT^— 

fr>----3= 


^LT EX' 1 

^ B | | 




LESSON EIGHTEENTH. 



Daily Finger Exercise. 
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Scale of F Major. 


RUDIMENTS OF MUSIC. 

LESSON NINETEENTH. 

✓ 

Signature One Flat, (Bl>). Scale of F Major and Relative Minor D. 
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Scale of D Minor. 


Tern]to di valse . 
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TENTH RECREATION. Lily Waltz. 
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I 

Five Finger Exercise. 

Practice this lesson until you can play it smoothly ami in yood time. 
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{RUDIMENTS OF MUSIC. 

LESSON TWENTIETH. 

THE THEN. (~) 

The Turn ( av) is used before or after the Note to which it belongs, and is one of the most graceful of embellishments. The Turn is made up of the 
Note itseli, the Note above, and the Note below; these three Notes preceding the principle Note. An Accidental is sometimes used with the Turn, and affects 
the lower Note only. Study carefully the following Examples of Turns. 
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ELEVENTH RECREATION. Hope. Andante. 

/ 

We use the Turn near the close of this beautiful Andante. When played correctly the effect is very fine. 
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Andante . 
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Some of the more common marks of expression, aside from the Ores. —and Dim. ir==— marks, arc the following letters : P r (Piano) soft; MP t 
(Mezzo Piano) medium soft; PP, (Pianissimo) very soft; FF, ( Fortissimo ) very loud ; MF, (Mezzo Forte ) medium loud ; F. (Forte) loud; sf (Sforzandd) 
a sudden swell. Tbe character (^) is called a Hold. When placed over a Note, the Note should be held as loner again. 














































































































































































































































































































































































RUDIMENTS OF MUSIC 


Daily Finger Exercise. 



LESSON TWENTY-FIRST. 

Scale of D. 


Sale of 6 Major. 


Signature Two Sharps (F and C). Play very slow. 



Scale of B Minor. (Edative Minor of D.) 


tab of B 



_ . Scale of D Major, with Cadence. 

Play in perfect time. 





The *Scales and Five Finger Jixerciscs, we know, are not as pleasant to practice as the little Airs and Recreations: hut when we consider their importance In 
taming the haud and controlling the lingers, we cannpt hut keen uruixuf thd nuj»il not to neulect them. At least halt of tb« daily practice should be given to their 


•tody. 






































































































































































































































































































. U DIM ENTS OF MUSIC. 
TWELFTH RECREATION. Melody Religieuso. 




Daily Finger Exercise. 
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LESSON TWENTY-SECOND. 

Scale of B Flat. Signature Two Flats, (Bfe and E* f . 

The fingering, yon will notice is changed for both hands. You should commit to memory tne fingering of each ocaie, ami Do atie to way any and all or tfec 
from memory, without the aid of the book. 


deal* of B Flat 
Major. 
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Scale of G Minor. (Relative Minor of B Flat.) 
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Me of 9 Minor. 
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Scale of B Flat with Cadence. 
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THIRTEENTH RECREATION. Pink Polka. 


Trn npo di Polka 
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FOURTEENTH RECREATION. Sounds from the Chapel. Nocturne.* 




* This beautiful Nocturne will amply repay careful practice. It should be played as marked, ( Legato Con Espressione , ) smoothly, 
connectedly, and with expression. 


LESSON TWENTY-THIRD. - , . , ; | 

Staccato marks are little dots or points, placed over or under notes, and indicate that such notes shnuld he played short and detached. 


Example of Staccato Notes. 



Legato marks have just the opposite effect from Staccato marks , and indicate that the note over which they are played-should be played 
in a smooth connected manner. 


Example of Legato Marks. 
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v 

Small Notes placed before Tot<*, of the usual sizo are called Grace Notes or Appoygiaturas, and generally borrow half the value of the large note before 
which they are placed. 


EXAMPLE OF GRACE NOTES. 



One of the most common and beautiful embellishments used in music is the Trill . It requires a large amount of practice to execute it evenly and rapidly 
ft is known by the sign placed over the note on which the Trill is to be executed, and consists of two notes, viz: the principal, and the note above, which arc 
played alternately in rapid succession, during the langth of the principal note. Trills have different terminations, according to tiie length of the principal 
note, and the position of the following note. Study carefully the examples of Trills and their terminations. 
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EXAMPLES OF TRILLS. 



STUDIES ON THE TRILLS FOR BOTH HANDS. 
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RUDIMENTS OF MUSIC. 

I 

FIFTEENTH RECREATION. Clock Waltz. 





SIXTEENTH RECREATION. Sabbath Melody. 
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RUDIMENTS OF MUSIC, 


LESSON TWENTY-FOURTH. 

If the pupil has carefully studied the preceding lessons, and fully understands what has been explained in regard to the Scales, both Major and Minor, he 
or she will have no difficulty in understanding the remaining Scales, as the principle is the same, the fingering only being slightly changed. We have thought 
it best for the convenience of the pupil to place all the Scales in the different keys consecutively. The teacher should insist upon the daily practice of scales, 
as the cqtrrect playing of the same is the most important thing a learner can accomplish. 


MAJOR AND MINOR SCALES WITH CADENCES. 
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A Minor, 


G Major. 



E Minor. 
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D Major, 


B Minor. 


A Major. 
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RUDIMENTS OF MUSIC 

‘ a 


Of Minor 


I Major, 


0f Minor. 



V Major. 
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ft Major. 
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F Minor. 




Minor. 




Eb Minor. 
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LESSON TWENTY-FIFTH. 


Through the following pages we shall introduce some beautiful melodies from the Operas, both new and old; also all the standard melodies of 
the day. Transcriptions and Variations, selections from the standard and popular Waltzes, Polkas, Marches, Galops, <£c., especially arranged 


for the Organ, 


Mod&?'atn , 



SEVENTEENTH RECREATION. Beautiful Melody from “Norma.” 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 



, - 


TAKE BACK THE HEART. 




Andante 'aw 
espr&ssicne. 
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TAKE BACK THE HEART. Concluded. 



FAVORITE AIR. “ Bohemian Girt.” 



GOD OF THE FATHERLESS. W BBER - 


















































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON. 

SUNSET REVERIE 


Andante 
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BEAUTIFUL BLUE DANUBE WALTZ. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


BEAUTIFUL BLUE DANUBE WALTZ. Continued. 



































































































































































































































































































































































































































































-WOOL FOR THE RFEO-ORGAN AND MELODEOh 


BEAUTIFUL BLUE DANUBE WALTZ. Concluded. 
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o«oOL FOR THE REED-ORGAN AND MELODEON. 

iAIR ANGELUS. Two Angels.) 
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owriuOL FOR THE REED-ORGAN AND MELODEON 

COME WHERE THE RIPPLING WATERS FLOW. Concluded. 






Andante con 
Espress 


























































































































































































































































































































































































































































































































SCHOOL -OR THE REED ORGAN AND VIELODEON. 


WALTZ. From " La Traviata.” 


Const three in a measure; slowly at first. 
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SCHOOL FOR THE REED ORGAN AND MELODEON 

WALTZ. Concluded. 
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CHRISTMAS CAROL. 


p. fl, ^HITE. 


Allegro . 





































































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MEl.ODEO* 
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POPULAR AIR. From “Oberon.” 
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SCHOOL FOR THE REED - ORGAN AND MELODEON 


POPULAR AIR. From “Oberon.” Concluded. 



MELODY. From “Maritana." 
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SCHOOL FOR THE KEED-ORGAN AND MELODEON. 


Andante. 
Con Express. 


FAVORITE AIR. From “ II Trovatore.” 
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Learn each piece as you go along, don't skip anv. 
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ROSES WALTZ. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 
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RUSSIAN MARCH. 
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SCHOOL FOR THE REED-ORGAN AND MFIOOFON 


WEBSTER’S FUNERAL MARCH. 


Sebthovin, 


Matatoso. 
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SCHOOL FO.-? THE REED ORGAN AND MELODEON, 

WEBSTER’S FUNERAL MARCH. Concluded. 
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POLKA. From ‘‘La Fille de Madame Angot” 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 

SPEAK TO ME. Pampana, 


BALLAD. 



























































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON. 
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SPEAK TO ME. Concluded. 
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Onee it re - plies, 
Ut - ter - lv lone 


Spake love di - vine ! 
By the bleak sea !. 


Cold ns if we 

My life is drear, 


Nev-er had met, 
I cast a - way ; 


Can it then be, 
Give me the tear 






























































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON. 

THEN YOU’L REMEMBER ME. Air From "Bohemian Girl.” 
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THE COLLEGE HORNPIPE. 
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RUSSIAN AIR. 
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MARCH. “From La Fille De Madam Angot.” 



LITTLE MAGGIE MAY. 
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SONG OF THE ROSE. Sonatine. 
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Andante. 


MAIDEN’S PRAYER. 
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SCHOOL FOR THE REED-ORGAN AND IVi 

THE SWEETEST SONG OF ALL 

BEAUTIFUL SONG AND CHORLTS 


Written by ALBERT A* HILL, 


Katie by U&AS. JO. BLAiA, 

Author of “ dono Aotray.” 
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SCHOOL FOR THE REED-ORGAN Afw MELODEON. 

THE SWEETEST SONG OF ALL. Concluded. 


CHORUS 
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There is peace and 
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rest 
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in the an - gels* call; ’Tis the sweet - est 
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song of all. 
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There is peace and rest in the an - gels’ call; ’Tis the sweet-est song of all. 
















































































































































































































































































































































































































































































































SCHOOL FOR THE REFD-ORGAN AND MELODEON. 
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GRAND MARCH. From “Faust.” 


IgIZ 

-wm - 

• 



-1 

-| 

; - i 

* 

- a-1 

-1 

-a 

9- 

-trJr 

—0 - 1- 

-» m ■—1-J lb 

& — 

3 

- 


:_ d - 

s- F H—«r 



-#- 

-■-*_i 

-V, 

E7 • T 


l a 

iv 11 l 

/% 1 7 iff 

— w? 

1 

. * , 

- $ 

c 

4— 

e- 


mm 



- irf 

_# 


V • w w & 

o— 

- -1_ 


— 1 - ! 

-#- 







-4 

r 

p—[-— 

—J 

-1— 

__l_ 

I 


W 1 

- .1 • 




SONG WITHOUT WORDS. 
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SONG WITHOUT WORDS. Concluded. 



CARNIVAL OF VENICE. 


S&oderato. 
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PRISON SONG. From " II Trovalore.” * KK HT P- P- 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


PRISON SONG. Concluded. 



WHEN THE SWALLOWS HOMEWARD FLY. 


Andantino . 




0:- * 

— --- — 

[-• -1- 


zlrts 



— 


A -V- 




* 




t- 


4 





9-0 

1-1- 


-JZ~ 




-i - 


E 


men . 

— i — 


3*1 




4 — «__r t ~ 


-*-q 


■h- 


- 
























































































































































































































































































































































































































































































































SCHOOL FOR THE REED - ORGAN AND MELODEON. 


70 


POET AND PEASANT WALTZ, 


^RR, BT p. p pLAKB. 
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Allegretto. 
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POET AND PEASANT WALTZ. Concluded. 



Con Espressione . 



J . N."Jr 

,=- ff — 

1-L— 


_| - : —Ph 

j- . -*• *i 

-1 ■■■■■■ . & 

:jr-—* z£ 

—j--?- Ph—— 

1 ^ 



1" —' 



1! 

1 _k» -t4 

-s—S— 

_ p- _ 0 

w w 

—[-^- 

_ _ 

ip 0 

? s— 

-—s 

PHH 

£=»= 

Ait 

eT=o— 

-e —E—1- 


E-=£=l 

•—r—r 

i 1 ..' — 



































































































































































































































































































































































































































































T8 
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HUNTER'S SONG. 
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HUNTER’S SONG. Concluded. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


RECREATION MARCH. 
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SUHUOL l-OR The. REED-ORGAN AND MtLODEON $ 


RECREATION MARCH. Concluded. 
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WEARING OF THE GREEN. 




















































































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON. 


Andante. 


GOD IN MERCY HEAR OUR PRAYER! 

SACRED SONG. 
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prayV Oh ! wash our hearts from sin and care, And guide our footsteps, God of all. Oh ! Fa - ther, hear our 




pray’r,.... And guide our footsteps, God of all, Oh! Fa - thor, hear our pray’i. We have sinn’d against our God, And our 
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GOD (IN MERCY HEAR OUR PRAYER! Concluded. 
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draw we near. 
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God in mer-cy hear our pray’r,.... Oh ! wash our hearts from sin and care, 
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Oh ! guide our footsteps, God of all. Oh I 
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Fa - ther, hear our pray’r,- Oh! guide our footsteps, 


God 


of all, 


Oh! Fa - ther, hoar our pray’r. 
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SCHOOL for the reed-organ and melodeon. 




PURE AS SNOW. 
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LILY PAD WALTZ. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODEON 
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SWEET BRIAR WALTZ. Concluded. 
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ANDANTE. “Poet and Peasant.” 
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SCHOOL FOR THE REED-ORGAN AND MtLODEON 


FRIENDLESS AND SAD. 

SONG and CHORUS. 
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Voice. 
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Sigh - ing for moth - er and home ; 
One that I thought would be true; 

Shad - owe I fear that will last; 


Ma - ny were ten - der and ho - ly, 

Old as the world is my 3to - ry, 

They who would smile are now frown -mg, 
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SCHOOL fOR THE REED-ORGAN AND MELODEON 

FRIENDLESS AND SAD. Concluded. 



i--A r ' " t ,J — f" w 

& f 


1 

zw=: - z£=r >.= 

1-=F 


=g=^ 

0 0 • r=g —— 


y— * —^— 4 - 0i —- 

—i—__ 

at--* - 


Joy8 were per -vad -ing the air, And sweet love was the theme of my bal -lad, Love was the light of my prayer. 

Leav -ing a hear -en of light. How I suf - fer’d in shame and de - ser -tion. Feel -ing my life i« a blight. 

Point-ing the fin - ger of scorn; How I used to think earth was a heaven. Now I say, why was I bora? 



CHORUS. 
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Oh 1 for days of yore, 
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Mother, love and home ; Friendless and sad I am dreaming, Dreaming in sorrow a - lone. 
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Oh ! for days of yore, 

Bass. 


Mother, love and home ; Friendless and sad I am dreaming, Dreaming in sorrow a - lone. 
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SCHOOL FOR THE REED-ORGAN AND MELODEOH. 


FLOWER SONG. From " Faust.” 

Tery beautiful meiody. 



































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON, 

PRAYER. From “Zampa. H 
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Great care should be taken in learning this Prayer to give each note its full value. 
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SCHOOL FOR THE REED - ORGAN AND MELODEON 




BEAUTIFUL AIR. “ From Lucia.” 

Intboduotion. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 

BEAUTIFUL AIR. “From Lucia.” Concluded. 


87 



MARCH. “Come back to Erin.” 




































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON. 

WON’T YOU TELL ME WHY. ROBIN? 


Glarisbi., 






1. You are not what you were, “ Rob - in, Why so sad and strange? You once were blithe and gay, Rob-in, 

2. On Sun -day, af - ter church, Rob - in, I look’d a - round for you; I thought you’d see me home, Rob -in, As 

8. The oth - er night we danced, Rob-in, Beneath the hawthorn tree; I thought you’d sure-ly come, Rob-in. If 
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you change? 
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to do; 
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come, 
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dance 

with me, 

But 
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asked 
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first, 
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so 
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the 
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WON’T YOU TELL ME WHY. ROBIN ? Concluded. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


I’LL PRAY FOR THEE. “ Air from Lucia.” 


Notice marks, Crea. and Diminuendo. 
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~rtoo, 'H >Ht REED - ORUAN AND WtLDDtUi- 


I’LL PRAY FOR YOU. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 


TRIPPING OVER THE LAWN. 


jJoSI E jR.AND. 
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auHOOL FOR THE REED-ORGAN AND MELODEON. M 


TRIPPING OVER THE LAWN. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 


Alto Solo. 
Andantino* 


0 REST IN THE LORD. From “ Elijah.” JA ENDEL3SOHN JBaRTHOLDY, 

ARIA. 
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0 rest in the Lord, wait patient-ly for Him, and He shall give thee thy heart’s de - sires: 0 rest in the 
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0 REST IN THE LORD. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODLON. 


AIR. From “Don Juan.” 


This beautiful Air will well repav careful Stiiav. 
ARIA. 


C+n Espress . 
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AIR. From “La Traviata.” 


Introduction - . 

I IN 


Maestoso . 



-t - «s> 

Q 


% 


r v ritardando . 


If. 






9-iSb -gr 

Aria. Andante con Espress . 


f= 


* 




I 




/ 


ff 


A 


H- 










2T 




b^ 


-fr-ri- 


- — 








-P-T 


j2. /7/. 


t 




*=S-P5 


-* 


+ 


tempo. 


-*•-p 




Ziqf 


J-H 


»- »-j { 


. 0 . 

10 . 


F 


-#■ 


=I=P : 

—!•—h- 


P—i 

H-1-h 


#—# --1- f 

.j — 1 









t—h 


FINE. 

£=?= 





































































































































































































































































































































































































































































































































































98 




X ^ 


• / 


& 




f 4' Ur 


0 


SCHOOL FOR THE REED ORGAN AND MELODEON. 
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THE CELEBEATED WALTZ. “From La Fille • De Madam Angot.” 








4 






































































































































































































































































































































































































































































































































SCHOOL FOR THE REED ORGAN AND MELODEON. 

PRINCE IMPERIAL GALOP. 

i 


99 


JBy pHAF^lES pOOTE, 


Galop. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


lOo 


NOCTURNE. From “ Midsummer Night’s Dream.” 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 

SUNSET. ?■ c. 


Soft Stops. NOCTURNE. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 

“KILLARNEY” 

SONG. 


Moderato 
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K1LLARNEY.” Concluded. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 

MILKMAID'S MARRIAGE SONG. **p. p. 

WALTZ. 

















































































































































































































































































































































































































































































































SCHOOL FOR THE REED ORGAN AND MELCDEON. 

MILKMAID’S MARRIAGE SONG. Concluded. 



ROBIN ADAIR. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON 


MONASTERY BELLS. A RR ,T p P P LAK| *. 


BEAUTIFUL NOCTURNE. 
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jOMUv. v: .HE KtED- ORGAN AND MELODEON 

CONSIDER THE LILIES. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON 


GRAND MARCH. From “Lucia.” 
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ONUOL FOR THE REED-ORGAN AND MELODEON 

DANUBE RIVER. Concluded. 




FLOWER SONG. 


j^ANQB, 


Andante con 
Express . 
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6UHUOL FOR THE rttc.L - aNl> MtLODEOrv 


TAPPING AT THE GARDEN GATE. p y. j<»* 


Staccato, 


SONG. 
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heard of late Some - bo -dy tapping at the gar - den gate; What, you sly lit - tie pusa! don't know ? 
there it lies; Bless the girll where are your eyes? Were I a - ble to leave my ohair. 
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TAPPING AT THE GARDEN GATE. Concluded. 



Why do you blush and fal - ter so? What are you look- ing for un - der the chair? The tap, tap, tapping comes 
Soon would I find out who was there; Don’t tell me you think its the cat; Cats don’t tap, tap, 



not from there; Ev - ’ry night a - bout half past eight, There’s tap, tap, tap-ping at the gar - den gate; 

tap like that; Cats don’t know when it’s half past eight, And come tap, tap -ping at the gar - den gate; 
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| Ev - ’ry night, a - bout 

Cats don’t know when it’s 




half past eight, There’s tap, tap, tap -ping at the gar - den gate. 
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C. A. EISOLDT. 
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SERENADE. Concluded. 
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>ortOOL FOR THt Ktbu UKLjmin and ivici-oU^Ur 


SONG WITHOUT WORDS. 
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REST! SOLDIER, REST! Concluded, 
j N > ^ 
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Moderate 


BARCAROLLE. From “Oberon.” 

Introduction. 
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SCHOOL ^OR THE REED-ORGAN AND MELODEON. 




YOU NEVER MISS THE WATER TILL THE WELL RUNS DRY. 

MOTTO SONG. 





1. When a child I lived in Bos-ton, with ray pa-rents at the farm, Tne lessons that my mother taught, to me were qnite a charm; She would oft - en take me on her knee, wher 

2. As years roll'd on, I grew to be a mis-chief- making boy,—Destruction seem’d my on - ly sport, It was my oa - ly joy; And well do 1 re - roem-ber, when 

3. When I ar- rived at manhood, I embarked in pub-lie life, And found it was a nigged road, bestrewn with care and strife; I ...• spec - n - la - ted fool-ish - ly--my 

4. Then 1 studied strict e-con- o - ray, xnd found, to my surprise, My funds, instead of sink-ing,ver - y quick-ly then did rise; I ....g.asp’deach chance, and always struck the 

6. I’m married now and hap-py; I’ve a care - ful lit-tlewife, We live in peaoe and har-mo-ny, de-void of care and stilfe; For - tune smiles up - on us, we have 










tired of child - ish play, And, as she press’d me to her breast, I’ve heard my moth - er say: “ ‘ Waste not, want n*>t, is • 

oft - times well chas - tised, How fit - ther sat be - side me then, thus has me ad - vised : “ ‘ Waste not, want not’, Ac. 

toas - es were ee - vere; But still a ti ny lit - tie voice kept whisp-’ring in my ear: “‘Waste not, want not,’flic, 

i • ron while ’twus hot; I seized ray op - por - to - nl - ties, and nev - er once for - got: ‘“Waste not, want not,' Ac 

Ht - tie chil - dren thr^; The les - sons that I teach them, as they prat - tie round my knee: “‘Waste not, want not,’Art. 


max • 1m I would teach; 





Let your watchword be 1 despatch,’ and practice what you preach; 




Do not let your chances, like sunbeams pass you by, For you nev - er miss the wa- ter, till the well runs dry. 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


BONNIE SWEET BESSIE, THE MAID O’ DUNDEE. 

Words by MSS BELLA ROOT. Music by i. L GILBERT. 
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1. A high-land laddie there lived o’er the way, A lad-die both no - ble and gal - lant and gay, Who loved a las-sie as 

2 . E’er years or e - ven months had tied, This lad-die and las - sie were hap - pi - ly wed; Nae bet - ter wifey e’er 

3. But sor - row came to her heart one day, And her dear dar - lin’ was ta - ken a - way, Then oh ! how sad and 
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no-ble as he, A bon-nie sweet lassie, the maid 

lived on the lea, Than “ Bonnie sweet Bessie, the maid 

lone was she. Poor “ Bonnie sweet Bessie, the maid 
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o’Dundee ; This las - sie had lands, but the lad - die had nane, 

o’ Dundee !” A hap - pi - er hame nae mon ev - er had, 

o’ Dundee I” And when in the ground her dar - lin they laid, 
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BONNIE SWEET BESSIE, THE PRIDE O’ DUNDEE. Concludea. 



yet to her it was all the same, For dearly she lov’d him,and said, she knew This laddie, dear laddie was glide and true, 

this which held.... twa hearts sae glad, And ne’er did Bessie have cause to rue Her wedding this laddie, sae gude and true, 
heart then broke,and she fer - vent-ly prayed, “ O God in heaven, let me go too, And be wi’ my laddie, sae glide and true T 
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“I CANNOT SING THE OLD SONGS” Concluded. 
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hearts and 

voice 

would 

fail 

me, 

And 

fool - ish 

tears 

would flow; 
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gone 

hours 

come 
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would 
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Old 

sor - rows 

from 
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sleep; 
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o’er 

my heart, 

With 

each 

fa - 

mil - iar 

strain,.... 

I 

can - not 

sing 

the 

old 

songs. 

Cr 

- got - 

- ten still, 

And 

sad - 
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sweet they 

be,. 
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can - not 

sing 

the 

old 

songs. 
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Have 

set 

my 

spir - it 
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My 

voice may 

know 

the 

old 
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dream those dreams a - gam, 

are too dear to me, 

all e - ter - - ni - ty. 


can - not sing the old songs, Or dream those dreams a - gain. 

can - not sing the old songs, They are too dear tc me. 


My voice may know the old songs, For all e - ter 
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ming - ang in its strife; While wand’-ring o’er earth’s borders, 
peace with them a ? bide; And that although we’re absent, 

- claim the vie - t’ry won; When hush’d are all our sor-rows, 


Or sail ing on the sea, 
We’re tho’t of day by day, 

And calm is all the strife, 
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SCHOOL FOR THE REED-ORGAN AND MELODEON. 


MAID OF ATHENS. A LLBN - 




COME IN THE MORNING. 
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COME IN THE MORNING. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 


SERENADE. 
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TRAUMERI. 
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POLKA REDOWA. “Madame I’ Archeduc.” Pmwmoii 

(THE RETURN.) 
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POLKA. From Opera “Chilperic.” 
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Ajt. by G. D. ftuu. 
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DEAR LITTLE SHAMROCK. 

SONG. 


PHERRY. 
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1. There’s a dear 

2. That dear 

3. That dear 


lie-tie plant 
lit-tie plant 
lit-tie plant 


that grows in our Isle ’Twas Saint Pat - rick him - self, sure that set it : 

still grows in our land^ Fresh and fair as the daughters of E - rin ; 

that springs from our soil, When its three lit - tie leaves are ex - tend « ed: 
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Play sir jothly and with expression. 


AIR FROM BOHEMIAN GIRL. 


ARR ST p. p. pLASL*. 


Inpante con 
Espress. 



ft 


J- 

—i— 1 -H 

- j - j - 

- 1 - 1 — 

—^ 

ZE£=j 

-= 

X 

1 ^ ±z 


£=*= 

® 

—g> 

MX 

—- *— 

- »-• 

c* _ * 

1 

■ i . — - 

.f:- l t=z 

A 


) .* M 


^ J. 

s 

, 1 
! 

t J . «L 


J£_ 

~ - ~r j—— ■ 


(;F-| g—~ 

— 

- 

1 ~ Hi 

-ff -■■ " £ 

h» - *- 

- 

G- t 

"I ■-- 

"i — • I 

* 

+ - i= 


Aria, tempo . 



A tempo . 




J-» 


r*7. ^=-- 

j- > V 


—Gh 


± 


It 


:£I 


£=ETT~Tf 

i i h-*— i — r 


& 


i 4 

&—I 


I 


























































































































































































































































































































































































































































































































































SCHOOL FOR THE REED-ORGAN AND MELODEON 



* 


PART III. 


in the following choice selection of Voluntaries we have striven to select only those of the very best authors, and of the most sacred and devotional char 
*cter They will be found very beautiful, and appropriate for Sabbath eveuing music; also on all occasions where music a sacred character is required. 


VOLUNTARY. 


Pluck. 


Motto 

Espressivo. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 


VOLUNTARY. Peethoven, 
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VOLUNTARY. Concluded. 
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SCHOOL FOR THE REED ORGAN AND MELODEON. 


VOLUNTARY. 


a tempo. 


Arr. from WATTY, by C. D. BLAKE. 


Andante. 
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VOLUNTARY. Concluded. 
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VOLUNTARY. 
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VOLUNTARY. Concluded. 



VOLUNTARY. 


Arr. from Wely’s Offertoire in G, by C. D. BLAKE. 
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VOLUNTARY. 


HYom Beethoven. Arr. by C* D. BLASE 
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VOLUNTARY. 


Raymond. 


Andante con 
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